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Dear Mr. Marcus, 

Rather than a reflection, my delay of a month in writing you is a tribute to 
the imaginative things you sent me. It must sound a little nutty, but I have stayed, so 
busy I haven t be able to do justice to anything. After an initial glance at your 
materials, when I wrote you, I put them aside for the first chance I'd have to stu£y 
them. Today is a °unday, and I'm sufficiently ahead of my wife to stop my own output 
for it. It is a truly impressive stody you have made. As you realize, we, meaning Mrs. 

besides you, came to essentially the same eonSsuion3 separately and by different 
means. *t may surprise you to know that this relates to sore of your other things, 
like the 227 shot. For entirely different reasons I haven't time" to go into now, I 
reached a similar conclusion some time ago. A v 

Y ou have several things, however, that 1 made no poipa of and I how, after tie 
the lapse of time, think I was not aware of. I know I made use of Mrs. K.'s hairline, 
but net as you did. That is really very good. The other is the position of Connally* s 
hand. I may have noticed it, but 1 don not now recall that I did. These are important 
things. 

I still have misgivings 8 bout some of the things on the map, as I earlier 
wrote, tfnles:. you anticipate publishing s ceb thing on it in the immediate future, 

I'd prefer not to take the time to go into all of it now, for it is not simple. Did 
you try what I suggested about the Altgens picture and the so-called -^ovalady and 
the concrete structure and the tree? As I recall, from the map they will not line 
up as the p-cture says they should. . 

I dropped Bil,. O'Connell a note a week ego reporting other photograhpers not 
previously reported, especially two: one in Dealey Plaza, inside the concrete 
structures, whose film was imporoperly exposed and is too dense, and another out- 
side the police-garage ramp. There is still another I cannot identify, the black 
and white movies Lellerman saw. He was cut off in his comment. The Archives has none. 

Most of my sequel is nothin roggh draft, ^y approach is consistent with that 
of WHITEWASH. HThe tentative title is WHITEWASH II: WHO DID IT. Heanin - the white- 
washing. Although it is pretty well set and requires little more, if any of you 
have any suggestions, I'd welcome them. What do you think of the titlaV 

Willis has answered a letter, but not all my questions. 1 sent Sill a carbon of 
my reply. Re confirms he made and authorized no retouching, says he knows of none, 
confirms the long delay in the return of hi3 film, and insists there can be no 
proper prints of any of the frames . Says he wants ?50, 000.00 for his stuff. I hope 
Mr. C. is making a goodrec ovary. I’m looking forward to what Lillian was going to 
send me re= Lillis, for that I'd much like to have. 

Lane’s people are very active end making many good arrangements for him. ■ £ hiow 
anyone who has one of his mimoegraphed versions or a set of proofs! He is to be on 
radio in DC tomorrow, fhila. night 23rdo iVNBV*'— TV is going to do a special, calling 
the four of us "The Doubters" and syndicate it. We are about to go back to cress for 
the third printing, which I have delayed be cause a) A haven't paid for the second and b0 
publishers’ nibbles. Bill may also be interested in knowing I’ve heard from one that 
is proposing to distribute VSITEWASH just the ’way it is because they find it has a 
certain "inside quality". Wish 1 could get it out in England that way. Serialization 
sold to Spanish newspaper, German magazine... If any of you people pick up an$ indi- 
cations of Big-Brother interest, of which there are now solid signs here, please let 
me know. Here is involves, or at least is reported to, several agencies. But the 
ice is broken, and noticing will not stop the truth. Again, tbakks, my respects, and 
my best to the others you may be in touch with. 

Sincerely, 


Harold Wei sberg 



